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«...PEOPLE TALK SOMETIMES OF A BESTIAL CRUELTY, BUT THAT’S A GREAT INJUSTICE AND 
INSULT TO THE BEASTS; A BEAST CAN NEVER BE SO CRUEL AS A MAN, SO ARTISTICALLY 
CRUEL...»

« Les Frères Karamazov», Fiodor Dostoïevski

© Photo :  Sylvie Veyrunes
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by Mitia Fedotenko

For I am the dancer, putting into play the philosophy of Fyodor Dostoevsky, placing myself in front of an abyss, an audacity, a question of 
survival. Will I survive this play? Will I be able to stand beside this great figure of contemporary writing?
I bet on a work that transgresses physical and linguistic boundaries; a work that transgresses the boundaries of beliefs, obscurantism and 
protectionism, those which close Man on himself.

I am the Player. So, I play the game of being the Idiot.
Here, in front of you, I gamble.

My rule of the game is the horizontality of a movement, from one heart to another, from one body to another and in which, I hope, will express 
all the complex reality of the world.
Written in a space that is more reminiscent of a ring than a stage set, I am simply looking for a multi-rooted choreographic language that crosses 
the boundaries between aesthetic, scenic forms, scriptures between dance, theater, music, performance, dance.
Far from debates on the question of genre and style: what is Theater? Or what is Dance? I ask the question of the Game and of content. And as 
with Fyodor Dostoevsky, the content is and remains the same - Man in all its complexity.

We search for the human in ourselves, around us, in others; we are looking for the lost human in all of us.
We are lost in a senseless race for diverse worldly goods, whose meaning is undetermined; we are building 
strategies that are supposed to win, to project ourselves into an elusive future all the more as we approach 
it.
In a Roulette russe we play, betting on black or red, or both at once, with blind certainty, eager to feel 
more alive. For fear that losing is nothingness, and that our dreams cry out our failures and strip us off the 
map, of existence.
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by Nicolas Gal

The play space is a corner of the room, bare, raw and on the same 
level as the public. The horizon and proximity will therefore be pu-
shed to the maximum.

The spectators will be atypically organised in a 1/4 circle, in a cor-
ner of the room which is usually inaccessible. The doors, staircases, 
emergency exits, fire extinguishers will serve as a «backdrop» and 
will provide a different choreography according to the specificities 
of each place.

The dancer will evolve on a white mat to leave room for the imagi-
nation, like a blank sheet awaiting a painting which will be painted 
during the show. Perhaps real drawings will have to be considered 
on the ground.

A «non-play» corridor will be placed at the rear for the dancer’s 
possible escape, an out-of-play space.

In the courtyard, a mini stage set echoes the big one, welcoming 
a guitarist and dividing the choreography and scenography. The 
musician will be the dancer’s spirit, his alter ego.

Downstage, 4 cubes will be connected by elastic bands forming a 
ring: the choreographic game is open and the bets are on!
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Scenery

In the center is a giant white monolith (2m high). He evokes the «architects» as well as «white square on a white background» of the Russian 
supremacist artist Casimir Malevich. This visual artist will be the temporal link between the era and art of Dostoyevsky’s writings and the 
contemporary choreography of Mitia Fedotenko. It is also meant to evoke the Russian urbanism of communism: each block is identical, 
cold, dehumanized, to the point that the inhabitants themselves could be mistaken.
The dancer will be in the monolith when the audience enters, like an incubation. Then light and writing will be born! The walls will be backlit 
with manual, occasional light, revealing Dostoyevsky’s drawn manuscripts.
Then, it will breathe, take flight, soaring upwards, seeking inspiration and will gently open the monolith, allowing  an organic red to envelop 
the interior of this uterus-like element from which the artist will be born.
The monolith will be completely open, creating a line opposite to that of the front stage, and we will be with Dostoevsky inside his baroque 
apartment lined with red and gold.
In the center a reduction, an abyss of the monolith, a white cube: Matryoshkas in nesting cubes. They will be used as furniture, stairs, pe-
destals ... the choreographer will be able to play with this universal form to symbolize any object or space.



Ro
ule

tte
 R

us
se

Gaming accessories and bets

From these matryoshkas, a typewriter may appear. This real object will remind 
us of the author’s compulsion to write, his inner need to create. It will also 
bring dance and sound into play.
The matryoshkas will also be the foundation of the game and bets around the 
hat. The last pull-out cube will house a stack of dice, which the dancer / player 
can roll.
Another object may appear: a symbol of the throes of creation, of existential 
questions, quotes from the sonata show Hamlet by MItia Fedotenko, of Rus-
sian supremacy, and echoes of the monolithic elements of the show: a skull 
sculpture of which the skull is a cube. It will be the dancer’s acting partner, with 
whom he can converse, dance ...

Boundaries

This interior, that shows Dostoyevsky was under house arrest, will be distended, the elastic borders of the ring / apartment / country will be allowed 
to stretch, distend, roll up onto the body and the decorations.
The written work crosses borders: rolls of paper will come out of the «cubes-ring» and the dancer will unroll them between the ranks of the au-
dience, writing / drawing on charcoal, and erasing his features accordingly with his progression.
A manuscript projection could also be broadcast across the entire stage set, thus encompassing calligraphic dance!

«Chaography»

The last table will see all elements raised, on the ground, like the rubble of an internal war fought within the dancer / writer / player.



Choreography: Mitia Fedotenko 
Outside view : Natacha Kouznetsova

Dance : Mitia Fedotenko 
Live music : Marc Sens

Scenography : Nicolas Gal
Costumes : Laurence Alquier
Light creation : Julie Valette
Sound creation: Mikael Plunian
Stage Manager : Julie Valette 

Production : Compagnie Autre MiNa

Coproduction : Scène Nationale d’Albi (in negociation)

Residencies and studios in demand : La Caldera Barce-
lona, Choreographisches Centrum Heidelberg, CCNN, 
Nantes, CCN Ballet de Lorraine, Nancy, ICI CCN Mont-
pellier, Pact Zollverein, Pôle de développement choré-
graphie Mosson, Montpellier Centre Chorégraphique 
Luxembourgeois TROIS C L in Luxembourg. 

Creation planned for June 2021

© Photo :  Sylvie Veyrunes
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A native from Moscow, choreographer, dancer and performer, Mitia 
Fedotenko began dancing in his hometown at a very young age, before 
continuing training first at the CNDC of Angers, then to E.X.E.R.CE. 
at Montpellier. He dances in The desert of love duo, from So schnell 
by Dominique Bagouet and adapted by the Carnets Bagouet for the 
International Montpellier Dance Festival in 1997.
After making several tours in France (Montpellier Dance Festival 1999) 
in Germany (International Festival Sommertheater Hamburg; Tanzmesse 
NRW in Essen) and in the Czech Republic (Autumn Dance Festival in 
Prague), with the duo versts and distances created in collaboration 
with Natacha Kouznetsova, he founded the Company Autre MiNa in 
1999 and moved to Montpellier.

Since the creation of Compagnie Autre MiNa, 
he has written more than fifteen pieces at the 
crossroads of the writings of music and theater, 
which make dance ventures on other artistic 
territories : sol’o pluriel et un peu plus / 2008; 
dans sa peau / 2009; sans frontière / 2010; 
ЧёрноеСолнце. black sun / 2011, play from 
Phèdre by Marina Tsvetaeva; Par Etre / 2013, 
(17th Biennale of the Dance of Val-de-Marne).
In 2012, he created sonata Hamlet, in « Sujets à 
vif» of the Avignon Festival, a danced manifesto 
which reveals a place where theater and dance 
world are articulating in a singular way. 

In 2014, the National Conservatory of Music 
and Dance of Lyon (CNSMD) called on Mitia 
Fedotenko as guest choreographer for the 
creation of Génération [pomm]ée with the 9 
dancers of Jeune Ballet.

He created Point Zero in 2015, conceived as a 
chaographic work in tune with our times, where 
the choreography accompanies us in the mastery 
of the sonic and visual chaos to go towards the 
purity, the human source, the roots of the being.
In 2016, after 20 years of absence in Russia, Mitia 
Fedotenko returned to creation in her homeland 

with AkhmatModi, presented at the Russian 
Open Look Festival in St Petersburg. Piece in 
which the graphic universe of Franco-Italian 
painter-sculptor Amedeo Modigliani meets the 
world of the Russian poet Anna Akhmatova.
In 2017, he creates With no intent, powerful and 
disturbing performance on the posture of the 
Artist.
In 2018-2019, he creates the piece Les filles 
pleurent aussi, 3 dancers who explore the 
question of man today.
For 20/21 season, he’s working on a new creation: 
Roulette russe.

Mitia Fedotenko
Dancer and choreographer

© Photo :  Philippe Evenou
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Though characterized by energy and the absence of economy, Mitia Fedotenko’s work 
distinguishes itself by its ability to put everything on the line, to occupy the space and make it 
explode with life… His work is truly, powerfully, shocking, forcing the body to confront matter and 
relentlessly pushing it to the limit. We can admire his choreographies, with body parts defying 
gravity, frantic backwards running, and a succession of surprisingly swift tumbles and bounds.
Constantly navigating between two cultures, linking them on scene in a remarkable way, he is moving 
towards a type of engaged writing, where “All is seen. Nothing escapes. Everything is spent. Nothing is 
held back… (Gérard Mayen, 2011)”.

Associate artist of François Verret since 2004, he participates in various 
projects, including no return and short circuits, created successively at the 
Festival d’Avignon in 2006 and 2011.

His artistic project is particularly echoed by the Crater National Scene of 
Alès which accompanies it in 2015/2016/2017.

In addition to her creations, Mitia Fedotenko also responds to selected 
proposals from other choreographers such as Urs Dietrich, Mathilde 
Monnier and recently Alain Buffard, who are keenly interested in the art 
of the stage. He is also seen in projects at the crossroads of the circus 
with Mathurin Bolze, theater with Julie Brochen or François Tanguy and 
performance art with Julyen Hamilton.

In 2019, Mitia Fedotenko and The Compagnie Autre MiNa are piloting an 
artistic cooperation project at the crossroads of Russian and French culture, 
part of the cultural twinning between the Kaluga region and Montpellier 
Méditerranée Métropole.

© Photo :  Sylvie Veyrunes
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Live music

One of the few things that Marc Sens didn’t improvise is his birth - 1964. The rest comes from free will: he throws himself into music in 1993 and 
no longer comes out, or else the cracked neurons, the guitar upside down. Marc starts solo «because he can’t find anyone to play with» (...), 
he doesn’t read music theory, probably too much schooling for his libertarian temperament. More influenced by film music than rock, he favors 
more atmospheres than the classic verse / chorus format. «The most important thing is my relationship to the pictures, rather than a technical 
demonstration of a guitarist ...»
Therefore he uses no particular technique, but a rather unique relationship with the instrument, based on spontaneity, energy, a form of naivety 
claimed as such. He searches for sounds, forms of concordant dissonance, reinvents feedback, the assassin riff, without ever repeating himself. 
All shots are allowed: chains, archers, sticks… Marc Sens uses objects, then tinkers, transforms, magnifies them. The sharper ones see genius, the 
others go back to listening to NRJ.

His first solo concert took place at Instants Chavirés, in 1998 in Paris in Montreuil, before recording 4 solo albums («Greum», self-produced, 1999, 
«False friend» Shambala Record, 2001), Distorted Vision (2008), Short Stories (2018) and a duet (Scrape) with Cyril Bilbeaud, drummer of Sloy. 
He meets Caspar Brotzmann and plays in the first part of Noir Désir, Shellac, then tour with Rodolphe Burger, then with Yann Tiersen with whom 
he records three albums. The meeting with Serge Teyssot-Gay (Noir Désir) inflames the situation. They recorded «Against» with the writer Lydie 
Salvayre (Vertical), and founded «Free Zone» with Cyril Bilbeaud, record a fatally explosive album (2007), they want on tour in France and abroad 
with this project. Marc Sens also creates several original music for cinema («Yamana», documentary by Fabrice Marquat in 2008), dance («Crash», 
by Bruno Geslin, 2008), or radio (France Culture, 2007). He participated in the shows Requiem (2011), Spekies (2013), Opium (2014-2016), Bleu 
(2017), Far West (2018) of La Zampa Dance Company, and collaborated with François Verret for «Rhapsodie déente» ( 2015) and «Inside Out # 2» 
(2016), and with Elise Vigier in «Harlem Quartet» based on the novel «Just above my head» by James Baldwin (2017-2018) created by Les Lucioles.

In 2013/14, he’s the guitarist in the re-creation of sonata Hamlet by Mitia Fedotenko (play created at Sujets à vif à Vive at the 2012 Avignon Festival).

His disturbing sound universe plunges us into an imaginary film 
where his magnificent thinnings let us envisage a sensitive cine-
ma, exalted by feverish races.

Frédéric Lemaître / PERSONA

© Photo : Paul Delgado

https://marcsens.bandcamp.com/album/distorted-vision
https://www.deezer.com/en/album/57644452
https://www.autremina.net/sonata-hamlet
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Outside view

Born in Navoi in Uzbekistan, her first experience in contemporary dance began in Moscow in 
1992. In 1996, Natacha Kouznetsova continued her training in France, first at the CNDC in 
Angers, then, in the EX.E.R.CE training at CCN of Montpellier under the direction of Mathilde 
Monnier. At the end of this training, she creates the duet the versts and the distances in 
close collaboration with Mitia Fedotenko, choreographer with whom she collaborates since 
1999 and until now for many projects, whose piece чёрное солнце. black sun created for 
Montpellier Danse 2011 and AkhmatModi created in 2016 for the Cratère, Scène Nationale 
of Alès.
Between 1998 and 2001, Natacha Kouznetsova collaborated successively with artists such as 
Michèle Muray, Jeanette Dumeix / Marc Vincent, Lluis Ayet, Urs Dietrich (Germany), Serge 
Campardon (Switzerland). In 2002 she joined Mathilde Monnier’s team at CCN Montpellier 
and took part in several of her creations (publique, frère&sœur, 2008 vallée, tempo 76). 
Since 2009, Natacha Kouznetsova is a faithful artist of François Verret and participates in all 
his creations, chantier cabaret, courts circuits, raptus, rhapsodie démente, dedans/dehors or 
le pari. 

Moreover, she opens to other scenic expressions such as theater, contemporary music and 
multiplies encounters with artists such as: Julie Brochen, Philippe Katerine, Marie Vialle, 
Aglaia Romanovskaya or Séverine Chavrier (CDN Orleans) for the creation : plage ultime 
created at the Avignon Festival, followed by après coups/projet Un-Femme in 2015.
In 2018, she joined the company Hors champ / Fuera de Campo and worked with Olga Mesa 
and Francisco Ruiz de Infante for the creation Ceci n’est pas mon corps.

https://www.autremina.net/akhmatmodi
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Scenography

The show came back to him by chance, and he became, alongside his personal creations, 
scenographer and decorator of theater, dance and circus. Today, he has collaborated with 
fifteen companies for around forty creations, some of which have gone around the world.

«When a company has a great project and calls on me, it is a real pleasure to integrate 
a scenic and human adventure, artistic and visual! Rubbing shoulders with other creators 
opens up other fields of research, other techniques, other materials. It’s always a rewarding 
experience.»

Somewhere between a personal exhibition, a children’s book, a fresco or a museography, he 
likes to bring the actors, circus performers or dancers on an adventure for what is, in his own 
way, a total art: the live performance!

Born in 1975, Nicolas Gal was very passionate about drawing and the Visual Arts and decided to devote his life to them. A native of Avignon, he 
witnessed unforgettable shows from childhood.

From 1992, he set up a search for the body in cubic pixels which he still pursues today in paintings, sculptures or engravings. It was during his studies 
in art history (DEA in Montpellier) that he offered his first solo exhibitions.

© Photo : Nicolas Gal
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Light creator, sound creator

Julie Valette began as a machinist in Théâtre des 13 Vents in Montpellier and La Cour d’Honneur of Avignon 
festival and then worked as light creator for dance and tour manager. During 8 years, she multiplies experiences: 
working in Festival d’Avignon (Off and In) since 1997, with the Company Groupe Noces of Florence Bernad and 
the Nouveau Cirque of Julien Candy, touring with Virginie Recolin, Emmanuel Gat and Bruno Pradet, working with 
companies at the Festival des Hivernales and, more recently, collaborating with Luc Sabot (Company Nocturne) 
and Elsa Gelly and with Le Théâtre de la Tempête in Vincennes and performances of Clément Poirée. 
She also stays faithfull to dance and works with Mithkal Alzghaïr (Cie HEK-MA), I-Fang Lin and Mitia Fedotenko. 
Her first collaboration with Mitia fedotenko was the light creation of Les filles pleurent aussi, creation 2019. 

Mikael Plunian drummer then electronic musician: Rock, Electronic Music, Theater, Dance, Sound Poetry ...
Since 2004, he has designed the sound environment for many live performance projects: theater and dance: 
Olivier Letellier, Anne Contensou, Patricia Allio, Eleonore Weber, Nicolas Bonneau, Rachid Zanouda, Frédérique 
Mingant, François Verret... In 2019, Mikael Plunian creates the sound design of 
Les filles pleurent aussi.

http://www.autremina.net/les-filles-pleurent-aussi
http://www.autremina.net/les-filles-pleurent-aussi
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« In my daily work, whether it’s creating a piece, 
classes or workshops, I focus on the physical 
and censorial side that comes out of the set,  
the theatricality of the gesture, the musicality 
of the proposal and physically engaged dance, 
sign of my choreographic writing.
When I talk to a dancer, a musician, a set 
designer or a costume designer to join the 
project and participate to its creation, I always 
ask about these substantives issues: What do we 
want to say together from the stage? How do 
we go through a set today, what is its necessity? 
I’ll even say, what urges us to create movement, 
show, yet another one? Vitals questions, I think, 
that each dancer or crew members are suppose 
to be asking. That the audience is also asking 
(us). My concerns are not only about theater 
and dance, but part of universal question about 
creation. 

Since the last few years, one of the main axes 
of my artistic project intensified around the 
development of work that sheds light on the 
playwriting of movement and theatricality of 
gesture. Two strange combinations of words that 
are not as much integrated in the contemporary 
dance’s vocabulary, but carry a specific and 
concrete meaning for me. 
The live music, more and more present in my 
last pieces, is a searching place in itself, because 
the musician being on the set does not only 
embodies the origin of the physical sound, but 
is an actor playing his music, an actor part of the 
play in the larger meaning of the word.  
As the musician, for me the pertinence of the 
proposition is always calculated by a simple and 
irrefutable requirement – it as to sound right. 

It is not just about the music in itself, used on 
the set, but all the dancers’ propositions, the 
scenographic solutions, the visual effects ... in 
other words the musicality and organicity of 
stage suggestions.

It is important for me that the dance can stand 
on its own throughout its performance from 
the stage, always being committed, physically, 
personally, and keep an instinctive and 
exhilarating impulsion; especially in connection 
with contemporary life.

And then in dialog with the entire audience 
without any distinctions.»

FOR ME, THE COMPANY IS A MEETING PLACE.
FIRST, THE MEETINGR BETWEEN THE ARTIST AND THE ACT OF CREATION.
THEN THE MEETINGS THAT THIS ACT OF CREATION GENERATES WITHIN THE TEAM, BETWEEN 
INDIVIDUALS WHO ARE INVOLVED IN ITS REALIZATION, REGARDLESS OF THEIR ROLES.
AND FINALLY, A MEETING OF THE WORK OF ART WITH HIS AUDIENCE.
BUT FROM THE FIRST IDEA TO THE DISSEMINATION PHASE OF THE PROJECT, ENCOUNTER IS 
STILL THE KEY WORD.
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RESEARCH PHASES
IN PROGRESS

February 10 to 15, 2020 
February 24 to 29, 2020
April 17 to 22, 2020
April 27 to May 2, 2020 
May 11 to 16, 2020

CREATION PHASES
IN PROGRESS

June 8 to 28, 2020
August 31 to September 20, 2020 
November 30 to December 20, 2020
March 8 to 21, 2021
June 8 to 14, 2021 

CREATION DATE
IN PROGRESS

June 2021 

APPLICATIONS PENDING 
 

La Caldera Barcelona 
Choreographisches Centrum Heidelberg
CCNN, Nantes
CCN Ballet de Lorraine, Nancy 
ICI CCN Montpellier
Pact Zollverein 
Pôle de développement chorégraphie Mosson / Montpellier 
Centre Chorégraphique Luxembourgeois TROIS  C L in Luxembourg
RCI Seine St Denis
Montpellier Danse
Open Look Festival (St Petersbourg)
Scène Nationale d’Albi



Ro
ule

tte
 R

us
se History of the Company

Autre MiNa Company was founded in 1999 by Mitia Fedotenko, 
Russian choreographer dancer.
Company’s research aim to unite various artistic disciplines 
and give through actions, a new dynamic in contemporary 

dance. Through its creations and initiatives, the Company tries to 
question the place of it in contemporary society. This approach is highly 
influenced by Mitia Fedotenko’s Russian culture who, confronted to the 
modern french society’s view of living art, built his artistic convictions.

In his daily work as a choreographer, dancer, teacher and artistic 
director of the Company, Mitia Fedotenko, aims to highlight some basic 
principles that are the core of his dance vision, such as the notion of 
theatricality, musicality of the proposal, the choreography  dynamics 
and physics without calculation or economies.

Mitia Fedotenko, affirmed his vision of dance as an Total Art, that is to 
say A WHOLE borderless of gender and stylistic limitations. It gathers 
around the company a strong artistic team strong in its uniqueness 
and multiplies successful collaborations with artists from other fields of 
expression.

The company in a few dates
1999 : Autre MiNa Company creation

1999/2000 : Les verstes et les distances, founder duo of the 
company at the international festival Montpellier Danse and 
European tour. 

2003 : Laureate of  the European and Mediterranean young 
creators Biennial

2007/2008 : Creation of the music and dance festival Les 
Promenades

2009 : Dans sa peau I International festival Montpellier Danse

2011/2012 : Чёрное солнцe. Black sun I Montpellier Danse, 
special award at the [RE]connaissance contest #3

2012 : sonata Hamlet I Sujets à Vif | Festival d’Avignon 66th

2013 : par être I 17th Dance Biennial of Val de Marne

2014 : sonata Hamlet Re-creation I Scènes Croisées de Lozère 
and at Montpellier Danse 

2014/2015 : Generation [pomm]ée ordering from CNSMD of 
Lyon for le Jeune Ballet 

2015 : point Zéro I Cratère – scène nationale d’Alès

2016 : AkhmatModi I 18th Open Look Festival, St Petersburg 

2017 : Performance With no intent

2018/19 : Les filles pleurent aussi I Scène Nationale d’Albi

2020/21 : Roulette russe I new creation
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by Mitia Fedotenko 

Les filles pleurent aussi – creation 2019
Teaser : https://vimeo.com/322672933

With no intent – performance 2017
Intégral : https://vimeo.com/237543119

AkhmatModi created in Russia in 2016, with the franch version with Natacha Kouznetsova has been presented at Cratère, Alès
Teaser : https://vimeo.com/194794658

Génération [pomm]ée performance for 7 dancers created in 2015 with le Jeune ballet of CNSMD de Lyon. Performance indoor / 
outdoor.
Outdoor Teaser : https://vimeo.com/264057986
Indoor Teaser : https://www.youtube.com/watch?v=6oL52GD7kfw

pointZero created in 2015, by Mitia Fedotenko onto stage and Olivia Caillaud, accompanied in live d’Olga Nosova (drums and 
electronic music).
Teaser : https://vimeo.com/154290754
Version 28 min: https://www.youtube.com/watch?v=sWMbmT0mtSI&t=524s

Sonata Hamlet created in 2012 at « Sujets à Vif » as part of festival d’Avignon 66th with François Tanguy. The piece has been 
recreated by the musician Marc Sens.
Teaser : https://vimeo.com/89912237
Intégral : https://vimeo.com/86264793

All the others videos and artistics portfolios of the Autre MiNa Company are on our web site www.autremina.net.

 https://vimeo.com/322672933
https://vimeo.com/237543119
 https://vimeo.com/194794658
https://vimeo.com/264057986
https://www.youtube.com/watch?v=6oL52GD7kfw
https://vimeo.com/154290754
https://www.youtube.com/watch?v=sWMbmT0mtSI&t=524s
https://vimeo.com/89912237
https://vimeo.com/86264793
www.autremina.net


Artistic Director : Mitia Fedotenko

Administration & touring : Nathalie Brun 
(+33) 6 67 75 00 61

Production : Laëtitia Guillard-Lovichi
info.autremina@gmail.com

CONTACT :
(+33) 4 67 20 13 42

autremina@gmail.com
Video and pictures on our website : 

www.autremina.net

The Autre MiNa company is supported by the 
city of Montpellier, by the State - Ministry of 
Culture - DRAC Occitanie; it is also supported 
by the Occitanie / Pyrénées-Méditerranée region 
and supported for its cooperation projects with 
Russia by Montpellier Méditérranée Métropole. 

Compagnie Autre MiNa ~ Association Loi 1901 danse contemporaine  - 7 bis rue du commerce - 34000 Montpellier 
N° SIRET  n°44940194200031 ~ Code APE 9001Z ~ Licence d’entrepreneur de spectacle  

2ème catégorie n°n°112.3486 ~ 3ème catégorie n°112.3487

http://www.autremina.net 

